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PERE UW: eedly corts.d -irh A@ry. Midtûl

IUBIOUS Gêcrûê Michàèl is
hhreatêninoI qrouo who-m h. sccus* ol
cashing in on his talest hil

Mesab cærÂe, cftndv at
No3 iÂ rhe albû chd< wtrii I-F
tÊn wrLhour Frrudræ Volme r
Êew nr. â E€e -h€d he sw :;
âlmos! identr.âl alb@ slêewe,
crainng ro b€ the loa,âwàl€d

cù 6and PeÈ

dù.ê!s ând re.ôrd revFwe* I1

ùD dnd bke noi'cP
he màv h:ve Ïo

scÉD trs ôen oLa.s itr v;, -" rr
Altnôu{h the Pere Ubù lesù ùù

3le b€ Eleæd undê! th€ altemarivè
rre of wo.lds rn côltision, hùhdæds
orcsercs bea nn( c*oee 5 !P ndc
hàle bæn dEhburêd;Nnd lhe

nuicindÉby'

Ubu LP, æ kæn 10

But Cs!Éê's spôkês-m Éq€d: "TnE E à

''He's so'ng slo lhe
sludrc âner hE tou b
reord his n€tl âlbû.
"lt wæ $Drosed ro be

Vollh€ 11 - but now hê
mâv h5vê rô F.h,mê tr
h";^,,." "r,hr. ^,h".ùbu " sptlsl urgotn,

PERE UBU
ORIGINAL BARBECUE CHICKEN

Pe.e Ubu rel6e theù new recipô sn!4e 'I Her They
SEoke The Bârbecue'

A uDique GIL NORTON blend of knobs & spic6. Irom
thô be who b.ought you PIXIÈS Pasta & BUNNYMEN

Bôultibase
Over 10,000 satisfied custom€rs every tlmc.
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!R. uBU. cLLv.LNDs pabphysi
cians or pùd{, e*ablÈhed them
selves as lèâde6 anoig À@iat

(hârdly seem possible) th theL 661
LP îhz Mndû Da".e. Iiotrt âthtÆ.
fou. omDil ions md a six vear hFf
latèq Pa s back, toùshû and rishû L\e

PERE UBU,S
SUNNY
"CLouD]-AND"

dill burbre and rcn ù&e rhe nBiel
eqùivrre,r ûfwâil whnnanr -bd
banc yarû" ùd th€ b€ t sns-

lash of nuÈr.d soul dÈ.-skeftd
coùnry licks, nysdioùs c{nùa
lions of rlalionshils iû bùblq

æmi.sly ùnreh&n as ùe Bmn
3ols, ElYis ftesrry. and Gà$!) rhe
Sevùnlies junl bsd Blue smde
(rhos haunli4 _ooe chuk4" in
1æ ct4n Trek).This it pôp/tock,
bu! ft â runhousemiro. kird or
pop/mh the kind rh4 rcsulb

È, bo mny thiry znd hâ!i,s rhe
cnops ro dpEs a rôl ofjL

T1ô mod obvioùs sroc for_cloùdrad" *o,nd b€ n€ft
xTc.-both bandt ûâke md nù,
sic for a na$ audience. aù! in a
reuliar sry, ?æ Ubu G âlso prG
foùldry andi€n soùDdi.s whal
n err Énirds m ofis o.n nd
kiddi4) Chdl6 tvès. Of 6ù6q
IfesEYeri'.dthebacrb€â1pm
vidlti hcre by chns Cutls and
sær xnNq he rcw. wolc â
ndiùedy ânihù lrke ,/.d, (a
$ns .ha! nner briltianl chæss o.,

Toûûy Jânes). ând ho cdainly

'ffi concded !n inton€rne

j61ies_ Friod liLe the sùbro-bla
hir warins lô. Mq. tut $c ott
,I.frér or"Clôùdhnd is as dhir-
ætine âld couaFÛre s thc linale
of rGr s..ond srnphony.

Cênt4 thâlr a lor ofÀ"lusc b
ldd on *har is, anù,n, jùs â ræk
md-ûll ræoit, cspæiâny ir ù rsè
{hd ifs hzd b brk aboùr ary

llms ofan wiùour berins oul in
sartr ofhclpres rÂùshr*. Bù1 ûe.
dc.yrhi4 hæ i mlkins. in sons
a mor ând sDoorç æ Àcy.dalor as

Zrer, thâ1! rhe Lùd ôr r6potræ_ooudr.nd" iNpi6 rr ân r'bù
ran an r âll the 

'eB, 
d I tu$

wâit a ninùÈ. Thât soùn& a*.rùl tor
like a poD sons, and those almeemcnrs
sound e\ûeneh dacrDlinld;nd rê
heùsoJ. Th r. G nl b€ Pcri Lrbx. rhè 6anJ

lhat sûook clelelâûd in the late ,0s wilh
ns eroùn.l breakins slyle of free-fom

ohydûon On tnis. the bandt æv-
emh rel6è, Peæ Ubu stM!6 its lypial
wêndness onto @nvertionâl nùnc md in
.loins so la[es its sr*test risk so far.

On a 6Fl lry, nost peûplc won'1 lit€
ihis reærd. Fop f s vill frnd it roo
nanh: aen.sarde l}?es will nnd il too
€sy. Ih.e ùith the palienæ ro ûear it
nor€ lhan once, however. will bc rc
wddcd because ùê conradidion oa
srYles only Eeis mo.e allùrina wnh
.epdnior

Lead sinscr David Thonas sill
soùnds lilc ù inene yersion of Dâùd
Byrnc Thomas vhines d dùare^ âs if
hn voiæ were an idtrumônl toô ùn
sieldy lor â nerê humn io naster. Yet
orctu lisLn nÂ Erears cxDélvè nu
ân6 in hE dêhlery. and Àa lô sons
{14 on thc LP) begin lô nt iolerlEr inlo
ân Ameri.an rravelos!€. .lèpicring a
reallife ând $yc[oloeical voyæe lron
Thoruls home in C-loudând. Gd.. to
L.A Tie backromd ùraneêmênl\ rè
v€al nnilâr .ùhnss over rine. A con-
plex rcxlùre of whistt6, ctaiss ârd oth-
er unerr'èLLed noùc\ hô bm suÛly
trorcn inru the nir tôô Tne cr.s.trr
rcnrr in dodTmd ûake i1{ù ùore cn -
jûyâble tba Irê Tetenett Yæt. the
ûarinaly bizâûe albùn that the band
ièlesed lasr vear âfter 3 sii-v.rr hirnr
nrb new $dk À rheamr;nishnr;t
hndnechuh.y na Etrur bitte. rù.lL
{âra o8 surp nu ùd b€6ms jn æ
quired rdtc (Fontda/Polysnr)

-Mi.ltazl Sù.11
PEoPLE ilagui@

Clrdldd oficrs a more foclsed
pftue of tùe bad\ ùdt soùd tt@
hlyalsæMlr.lMtYut As
the nev.ecordt tide indi.ae3, th.
group conlinues tô vrrk in th€ sme

boÀ, bubbl* dd rr\F (tbânls lasely
to ùe cbildish crbrÀ or David fidæ
voie and the pod.indusùiâlsrMins ol
Anen Rârdnimt sFthesizeis), iûy
ôlthese runes can p.ss lor slighdy
dented pop nunbe6. Pere Ub!\
ske*èd apFoach io lôngêr g:nbols
w,Ur sêll idrllsênæ, æ il ond did o ih
lâteios md unyios exeros (Imi
d which werê reody retcæcd on CD

Tfie nos bftôt Fw. û cradlad
is prouisivc, conpùisive, but not abri-
sive; ûacks ûke "Breath, 'Rà.e the

Love" ùould nor soud oùt of plae 6
some ænrêniioùl ro.k ûdio toûâÈ
(no kiddin l). "Fire" ,l,a6i Eads li*e a
Daùd lyme *yred sorr rmk iûnbe4
ùhile Tflad,r" bys vitn dE rrri6 to
'slo.p Johi a " ù ih nuhi Eplay ol a
Ree dlvorce. Si.se. T.016 shn nut
iers rd babbles bis say rh.ough rhe
soup s hem€ric llaiol scoùos, bt
hÈ *yle hascalmed do{n a.d now
seem ârnGtDecjÉ. His insEll@tal
collea&ês (Rarmtine, snibist jin
lofts, bassÈt Tony M.inoie. and
drunners CbIG Cudêr and scôtl

io drop the €û i dÈsonânce or ùe

Whethû dê æd;rs the vtrk orsuch
co rrôducers âs dæ(meisb Slqhm
Hag!€ rd eledo*iz Danièl MiUèr or
tbe b.nd s buraeonins visdon, one
Ecnes rhe sme corlsion: chdlaid
offêrs listenen â Pere Ubu rhat hâs
mturd to ùê poiit *bde pop srry i.
oôw a surprisi4s pd olthe sme plzn.
MUSlClAfiMagùjrc .atLtutls

ERE UDU is onc orlhose sell:
conscioÙslyaiybdsl.Ye
âlwoys riled undcr, _f,.rd

kno* thcy vc lÉon widcly i um
ùr. Truq orher nùsicia$ I 6pær,
like Richdd Thôûpson, rhink
iheyE sftll an4 ùnrike a lor o1
o.hd rccr ,vlnlsârdist. thcy vc
n*e. (Rll. hardly ewr) th.ou lnc
baby oui wirh rhe barh mre' no
nater hoÈ quirky rhey eo! yod
could ren ther Espeftd rùe rock
rcnlies rhcy wæ nô'eiheles sub
wnins. Srill. I *ould tish to Ubu
Êords, rsÉc. rhen in pnncipl€,
âûd !ha, in.viu6ly. p4 ltd

unljl now. rhd is I hoF rhâr
loq lime Ubù tsnisns ùon l æ

rbc aplùdid n$ Cloudlân{t" al
bùn is a thomqhly ac$sible pÈæ
ôf work. r.s obvioùsly ddiened b
sd th€ band ôn rhc Édiô ùnh intes
rity-ld qùûriDes-inhd, md

rnâbÙny nôr*i!hs6.dins. nobody
is eE soiq b minak tÀe mùnc i..'clÛùdrlnd..fô4sy'nolJovi'Ià
vid Thoras'3 sinaia srill drips a
Fûùùly Midwnm kird or irô-
n* anân Râvùiinc\ syûrbôsim

Pere Uhu

The
Condo Year

tï ciltnD GtIn
hâ}, h*&, uii.ù coDpronisod,
ùd alDGt tDdôfèB ny Fo.der
frn, Pæ Ubus CLùdànd (I,oly-
4ù) is to ù€n Modm Ddæ
i"bat Daùd bTch'r Dme @ t!

Eûzthad: 
^ 

tûo iDB tne DdulÉ€nt
fÉâdom of low.budset surro,ùui to
ùjgn'iictêt ûbilioa dobpùi.d by a
tip of ahe ùæt to cnli ed mrær
Cloadlotd ie pr.cti@Iy 3@etes.l to
Di$ on Joù! ea Jd Uôufâr B{t sùôi€
ih. .l'!iE ,{.' ol tlôÀrs-tlE gDup'g

1930 pd.n b8l for liliên n ,ue4ic to
ûbiêh.e dd inpbv-dgdd.bd only
peanicÈeiv @tte.i!s. lrbu's lai*i
codd icdt€ a boùo mli

Cioudidnd'. *hêbalics, lilè Pil-s Àl-
bmù]{a Ait\Iaùe e nèraditu. à
tlesp@i€ pnrE for lirplây- Ubù'! g!@
corpôhiê, {ith four of iÀê rÉloæ's 16
lracls produed by St€lhù Eacue (E!a'
!ùe, Ner OrdÈ, Pet Shop Bo$, ed
ôthd gôup. you shdldr't lists 1ô) ed
tm others didded by Ri@ Coùirs ùd
Dmiel Minc. @ep.che Môde, 16,; ùd
diilù1. Whici!, i! slalèd intg Êônic
t€m, Deùs that druDmæ Â" Scoti
Xn$ @d Chrtu Cude?s 3@B uap lhe
inÊidâ of ydr ùeâd likê thicl tuùbâ
bards Alten Raeenstine's srrth.sizêr
oD.ipruce ba ùeen shoved ùto dE
bækùund i! lavdr of ô.æ lêyho'rd
pa.&j ùd Jia JoDes's glitrn b.rê bêen
dpled ùd qùadnphn t a tub!@ Ior,
eignêr dbæn. Ubù ndipùlrl$ thæ pa
r@èrên tite â lNnd concept, Lûling

ndnslFù lmdudioû ilto sbsthingqotnc ond ûè[ (r[ich, f.r libu, rl ol
dùæ b), iEoforins MIDI-t€nFed
!æLds into sbeùûc lite ân.

Tne sund's æ bis as 3I oùtdooF, dd
sh the !ubj€.t. SlaniDq in Cloudland,
CoIlia (vôcâlibt 

'licist 
ùaùd Thoms,s

honeiæn), ilE sdss tEcl a tsublêd
mùpl€r3.ms @ntrr johe, pe+ Ihti
hôr, dd rlry, Thoos s ÀDen.a aBsu
ùillrrdie ah€tRdio! of horizonrals dd
Bpe€d r€6ecb the duo's côImùierio!
bFàIdd! mid s pùomnà ur riuçt
defts ù*d thrùusb lIe mndN; ôr
Æ. iraiN. @d bues. Sotus ùd tê,n.
ydnins dd rùt6rl&$ æ leæuted ;
trpically elliplicsl lynE sutu,ed bv ooti.
obti. ù,tltr ùd dr&Frêots dr.
ounagine ihe eleii@slitÊ dBiderable

''Bruth" âd "CrY' Êoùrd dom.ùhr
dihsniq i! I sft @td ki.d ot gitq
"The Wift" ùd The \&lÈ" ùe naÊ
wbst? deraoeed wsrtzA: _tu.ê: thP

sub od "B!s c led lllrpinBs.'rsdl
such .ârly.'6& lrbù ant€cêdenls s iLe
Beach Bo,€ ed lbe BùctiDgh@sj aDd
''{hiti.g fo. Mâ!t" ihe siryle, is p€p
in€mle. AI seE ùrstructèd froh tÀe
pnp (oùrliÂt 6otsr ùe gDUp onæ €o
shdjody hmmRd rFn (oost fo@
tulb ù rhèir rasi rehe, rtu nn.enr
Yeù, to {ho* comerciâl trilm CJ.,l
tand so eloquert{v r6pords), md erh i!
æ ituilraiinsly âddidivê æ bJ ,e8tnd

Fourt€en ye.b âso, slo.s *iii Devo
ând lin Hua, Pùe U!! eDitonized À!
Fa Ohio's sltupùnl a€sthetic. Wilh its
DnædniLe t? resù@ncê. rbê eùD
prêd tbÂt Pnne i|9 aiant-qalae sEate
s had slâ'irg p.wù to st æ, eâ€ctire
sur$lis ,luâF demaniÈ s hDuræôh
Àudidre Fhqi pre.oncêphoB it'cù
,p.tef, PèE fibn\ CLzdlund is tleir at
tapi io cEâ1ê sucù m audiêncs trcb
sbud æro a.d ii's a loi DoE tùo jusi-t



$uU and dance lnell
âvid Thonas a.d his
band- Pcre Ubu. haw b@n
â rham 

'n 
rhe sidc of thc

ûùsic indusûy for l5

Md;sftm rdio ùJ myirad
slnlfcd-shirl rccord-company
de@tivB disiss rne band s
",n rcck." ùnûi for ûæs @t-
n,norio.. Tlonas Ètums the
fdvo; b! ollins the muic btz â

"ûoùnlâin of srùpidiry."
tsùt rbis ahosphêre of

acrimony ha$'t dinmed Peæ
Ubu\ reaLilc Dowe6. their ex-
DùidoLal albuns or rhe 70s,
iNb æissùcd by Roush Trade
on @nDùr diq, have bæonc
IDdna.ts. Ard thcir lâtat @
Icâsc. "CIoudlard" (Fon-
bna/Pôlvsmn). is-surp;sc!-
evo Êdrine sne .i1olay dd
mignr jus! nake Û'e bdd soûe

with a nme like Pe.e Ubu
afier tnc hc.o h Arrcd ,'ary's
âbsùrdisl play "Uhù Roi" ifs
no Nondr ûc h€nd h6 a r€Dù-
talion for beins sliehtly morc
@rcbral than rhe .veme€ !@t

Rùt ânvône who nas seen
rheû pertôm ,(nos thal Da{d
l1ônaq ùd his bdd ot scrious
lhinlÛs lron Clevclând are
r@lly a lun bunch ôfsùys.

''Wcr sne d dance nd.'
thomas sald, PdDle ha'e Lhi!
nnpresion ûÈr we re lhjs wsrd

rhâr Ne so o. sr.se slâppjns
mct ôn ôùr hdds whilê mi-

:So wc came ùp wiih rhe
lcrn alanl gdragc,J to male

Pere Ubù will denonstratc
SunJây al Cabdel Mero jusr
how nu(h lun an "âlatrÈea-
râsc" côn@n oh bra f*s1
fo; lhe mind ard hcân. most
erlâniv: bùt âlso @ irviation
10 rilc, dùe dd laùCll

Thc lârse. @ùnly Thoms ig
arlrbins bùt iùe .ypical rcck 'n'
roll lronl nù. His my of the

Pere Ubu proves
that 'art rock'
can be a heck
of a good time

arncil dd minèli*e pestrres
and his hish Dirched"wârbie
croLc parlios, Dâsion âid
bumor-smeiiùes âll in rhê
sme sne Memwh'lÈ, his 'hpassir compatriots day dnvina

rcck ûlat incorpoûles gamac-
bmd cmee ed jd? hkc im_

'''we put the deep sruf- on
Fdrd. Thomâs lâdF.hed. on
shqe. ou. soâl h ro mr.n4n.'

fnc $ÉnsÉ of Pcrc Ubu\
mulic is tf,ar ir can be ap
prcached from ndy levels 6
ooerry. cdnæs, erDffcnl or
a f@a-s1mpine good aiùe,

The nw "cloudtd" a16m
er!endr that leBacy, qirhout
shooins rwty Dainsrrom lis

"Tùe Dreviou rccord, 'The
Teneûent Ycar' lEnjgDa,
19881, @ like a sbrn in the
nisnr, â recod thal wâs de
sisned lo f6l and sDnd ljle
er@r eldertal 1016 Metirs
;dô\r rnê randroDc-" Thoms
sid ''cloudlandt is tlc rhe
.lrv âfbr thc atotu: Tbe ûr is
Miù€d cl@, ihc sùbâge sepr
âwav, Tùerc'r slill ambisuiry
theri. bur 'fs a brishr, ncw

I; soins for a sinpl6, môÉ
diræt soùd on 'Cloldland."
!h€ band enlietcd Srephen
Haue (qho ha worked wilh
Pd ShoD Bols ùd Ne Ordû)
tu ômduce rûtrr tracks. T1,es
snÀ6. to ùs Thomd vord. æ
rôh; ôf rh€ mosr "narkeuble"
nBic of thÊ brnd's {*û, É
Dæially "Bu Called HaÈpjnN"
rd "wâiltns for Mary."

"We et où1 to do a moÉ
emotionallv direcr record.'
Thonas srid. and Srcphén
bclped ùs d,o that, I bate to ell
it â 'pôp' recôrd, bec.nse I
thint rhrr word is toô asily
misùnderstood. Bùr here we
ariùst wùen you tbôùsùt ir
M sâIe 10 ignoÉ tot Dùsic,"

Pùe Ubu lts bæo doj.s o-
erylltirs but olayine it safc sir@

"Cloclùd m a fæi.âtins,
rich b{edilB ercund for difû-
e.t 3oùnds," Tlomd said. "!o
us, rhor ds m ditrcMcc be
twer Soft ]\4acùinc @d 1. Rex.
we didnl tnink tn@ shoùld he

The hùd qùickly prcgrcsed
from 'fl, pù.kùh sin3l6 sch
s "Firal Sotuio." ùdnHæn
ofDakness" tô the æiie eiper
iûènrador of the clssic "Dùb
Hoùsins" album (19?8). A d@
âde lâtd, rh6e worls still sûd

"Pdè llhù hâs âlsâvs l"Æi â
moving larget, Thoàas sâid
''wc neEr Aer inro â rul be
rause were allays lrlins to

ùand mcmb€rs coôslanlly
movc in and our ol lhe lindp,
insuûlc a @nstant flow of frsl'
ideæ, Re@tly, synlhesizq whD
allÊn Râ@sline dd dnmmer
chris cù1lÊr 1@l a hiatùs f.om
the road. Second drtrmmer
s.or. KÉùe od n@ lqtoù-
dist Eric Drcw Feldmr (foF
ôerly of capEn Eæihd ad
Snal<efinsr) will pick xp the
slæ|. wiû sùitad Jin Jond
ed bâ$jst Tony Màimôna

Êvcr and elirg o.ly nodst
numbcrs of racôrds and
br€aldn8 up in 1981, Tnolm
ed hb mat6 forEEd rted ir
vùiols elo pmjects. Tlrer Pæ
Ubù Eurjt.d in 1987 10 gretE

"Tbe recod business is â
mouDtain ôf sluodiry," Tl,omæ
sajd. "Bur É tæp findh8 $es
oerffl. crysulline nomsls of
dvsh md vôndelmerr sitlin
th'e moùntâin thât matc it
wod:wnile lr @ only b€ a fN
sotrdFem.iimd I'll bc ôn
smse ùd nou@ som6æ in ùe
dôwd ,n.i Éi.k Thir iR rarfi
doinâ b@ù* orîat D€nù.' "

PERE IJBU
CIOUDLAND

ttbu s *@d albùn in æ @ry
yeds is bot[ sâr $!g ed hdbirg6.
Keyboardist Alls Ravstine, rùoæ
oddbâI syrtbsizd 'erndsaled" Lrbu
sùce it besd in Clevela.d 14 y6s
aso, Dlays a seondaJy role. Ee s bem
ieplacêd by Captâin Bee.lùean Magi.
Bad keyboaidist Erjc D.ew Feld@o
and will no lonser toù çftn Ubr
M@nwùne, tùis albd is Ubù's fi6t
$rios bid for pop $@6s For
tacks, includiûs d i.f@tios, rhacky
''WâititÂ fû Mary, Fere prodùced by
Pet Shor Boys,New Ords boddbù
Stepld Ilasnê. Deiel Mnbr, who's
rorked *ith Yù, prodrc€d a rolirùiry
"Love OÈr Love 'dd help€d nix tù€
voæIy stnpt@s "!Vny Go li Al@el"
DaYe M€ê8a, asociate ol E gnê
dd U2, nixed tuost oI tùe tacks. Àl
tlis oltsidê irlludce giv6 ûbù its
best{oùdins recordirs. Ubt ûr@t
Daùd thoûas stil bleats and squrks
blt È singins hetter tlar e!er. llis
lyrics ùtelisible, ad at tûen bst per-
enal, itclùde â sorsæus, Eddrixia
"Tne lgire" ard a bluesy, Ieisuely
'Monday Nignl" 

- Crrlo Woltf
THE BOSTAI{ GLA8E

F.e U!u. 'Cl.ùdl.n.l" ilon|ld oI pop æMiid âin6 ihê mid-Yft d,
rr** of "FiEl Soluiid" 6nd "llaÉa brt ih€

Thoqh Ubu! F&bmr tù aùùæwc pq ud.tpmitus ôf .h" bsndk buic
*hl@ hd civà ùb OMlffd brnl a b8w b.oeô rh. tru with _Ctôulârd '
EDutâtio. fo. @Fa.tmrcdl muic, ihe The êdt is l,b€ indGhitl{trêDgth
b$d bd nI@ ôùleui frcm lld du equjaleor of a .laq( Bêâch BqÆ oibrh
elitim m ællnd 

'mm 
mlr dier rqù @e ol Lhe -clodland sM t@

tyB. Tùe s4r.r ryD.! sbà lM Ubù pix quobng hsvù! noo SI6p Johr 8."r, t
liÈelv dimis 'Clôuillând æ â m* Fdæ't 5ljlDé! 6lbm fm hsiciùs
cisr ;€Iù1 bur É in ræl nôl ônlv rh€ Dor fmn'ù qth rtuê rhù $n
-or (rnisre"rlv lid!êrâbL 6lbm-ttur TIE ptoduclim by SFDhù Htgls 'P"'
.hs bând hs d;dè, hul iJlc F6' dniDs slDp Bo$) and D&i€l Mdlo! O€Êrhe
d* n tuurd hrç @de À ù u6D. Modê), ù wI e ldBtD€ Ûbù .soci,i"
pônE d bd lc q lsiser .udrm, Ps'j H@ srB IhG olbs ah€ eJd
'l-loudhd dosl cobDrobe rb. of tbP nodeô d,c ('ilù Eut tm
au6ljtià thâl mate Uhu sF.iol pôlbl û!r '"T$r lrodeE Doo.q" t bu.

WlDi initi.Iv sud. lite ! Eui.d 1973 d€!trt), bti ûe Dat liat i! a pb
,rqqnxltr4! E !s!ç md cf r s!-tÈ in v@uft 6 .vd
b€lÆce æ Lhê rbyhblârd b.lodi6th.r F l€d qth srul Uhù sDs3 !b4 ds
siw ùa s(ry ùh.ir hots æ puhôd t^ ûûuld Elle srer lùr Bi,tsL., "Clouuld'
rhe iorÊgbûd. ùd ù€ blæ ed whrÈ E ooe ot ùe b€st sibrm ol 1949, ode tlu'
iÀ4 Êiv; .h. nui. its l€rtre Ræd. b lesc dF iDD,@! ûDt Dui€l middre
!b. ;r tDu s bujc hÆ shM . foDd ose i! @ E@ illf,mting lor PeF Lrbù
rs fG sld a faniliaô pilù !ù€ MgE rlM n È fû Psul Mc{tuev.

"Worlds in Gollision"
CorninglnMay
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